“I’m wary of the word expectation,”
begins Steve Von Till, guitarist/vocalist of
Neurosis whose ‘A Remote Wilderness’
performance premieres this weekend,
“because expectation often breeds
disappointment. A wise person once told
me, ‘plan the event, not the outcome.’”

“We’ve got Dave French,” he begins,
“who people may know from Brothers
of the Sonic Cloth. He’s been on the
Neurosis crew for years as well. He’s
gonna
be
doing
synthesizers,
percussion and guitar. I’ll be playing
grand piano and singing, and guitar on
some older songs. We’ve got Lori
Goldston, who was in Earth for a
record and some tours. She was also
with Nirvana on their Unplugged tour.
She’s a very respected composer from
the Seattle community.
“We’ve got Olie Eshleman on pedal
steel for a couple of the older tracks,
and Eric Padget on French horn and
David Lutz on synthesizers as well, so
we’re going to be able to pull off this
new record really nicely and flesh out
some of the older songs as well. I’ve
never met [some] of these folks but
I’ve had some good conversations on
the phone.”

Von Till is not a stranger to Roadburn,
either with Neurosis (who celebrated their
30th anniversary at the fest a few years
ago), playing solo, or curating. For
Roadburn Redux, he’s assembled a group
in Seattle, some five-plus hours away from
his home, to put life to material from his
2020 album, No Wilderness Deep Enough.
At the time we spoke a couple weeks ago,
he hadn’t yet met some of the players in
his band.

The plan? Three days to rehearse, then
hit Robert Lang Studios to play in front
of its famed stone walls. Filming by
Bobby Cochran, with whom Von Till
worked last year and who helmed the
Amenra doc A Flood of Light. The
goal? As ever, something special, that
pushes Von Till to new places
creatively.

“It’s something I thought about since last
summer’s shows were first canceled,” he
notes of virtual performance. “I was
already working with a couple musicians
to take some of these songs out on the
road last summer, when like everybody,
it evaporated. It was just stewing in my
mind that I had wanted to, and I had an
original idea I wanted to pursue, and
maybe I still will someday of going back
to the studio I recorded it at, but there
were too many factors and too little time,
so Seattle became my ground zero. Five
and a half hours from here, it would have
the musicians I’d need and we’d be able
to find the space.”
“I haven’t done anything like this before,
especially with four weeks’ notice,” he
laughs, “and I’ve never actually played
these songs. I recorded them, but that’s
different… I just started reaching out,
and it all came together relatively
quickly. The details are still being
worked out, but I enjoy projects that pull
me out of my comfort zone because
that’s how you know you’re growing.
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“We’re hoping to make it really nicely
lit, really nicely filmed, really nicely
recorded. Robert Lang Studios has these
beautiful stone walls, which will
hopefully give it a little more vibe and

ambiance than just being in a recording
studio. My hope is you could imagine
that you’re in some exotic location
with us, making the music.”

“I do expect it to be wonderful to be
sitting in a room playing with other
human beings,” he continues, allowing
for a bit of expectation to creep in.
“And I am really open to the fact that
they are going to be different. These
are different players, with different
parts, and it’s going to be all played
manually, all in a room, and not people
overdubbing on top of tracks. I expect
it to have a different life, a different
energy.
“I hope it will be inspired and
inspiring. I know it will be true and
honest and the best that we’re capable
of doing in the moment, of bringing
these songs to life with such a short
preparation time. From our end here,
it’s been really great to dive in deep
and get the nuances of playing piano,
of singing to these often abstract,
ambient pieces with no rhythm to latch
onto.”

Those pieces might be the wilderness
itself in Von Till’s new instrumental
reimagining,
A
Deep
Voiceless
Wilderness, taking the songs from the
2020 album and pulling out the vocals to
release his first ambient, instrumental
offering. Between that, his 2020 book of
poems/collected lyrics, a spoken project
and this collaboration, the intent toward
pushing boundaries is palpable.
“I’m grateful to know that I’m not
stagnant,” he says. “That I’m not stuck in
something. In many ways, I feel more
creative than I ever have in my life, and
I’m constantly craving opportunities to
dive into creative projects and express
myself and have these communal
discussions about art and music and
poetry.
“There were definitely moments where,
‘that’s not enough time,’ ‘there’s no way
I can pull this off,’ ‘who am I to think I
can pull this off,’ and that’s exactly when

I knew I was doing the right thing. When
it was super-stressful. And I’m just
trying to convert the stress into positive
energy. Good stress. Convert the worry
into inspiration and spin the negative
thoughts into calm acceptance of ‘this is
what I’m supposed to be doing.’”
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He’d be in rehearsal after we spoke and
then letting out for Seattle. The results of
‘A Remote Wilderness’ await us all this
weekend. A Deep Voiceless Wilderness
is out April 30 on Neurot Recordings.
– JJ Koczan
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Primitive Man were due to play twice at
Roadburn 2020, so perhaps it’s only fitting
that Ethan McCarthy is contributing this
year with both Primitive Man and his soloproject Many Blessings. I caught up with
him a couple of weeks ahead of the event
to discuss harshness, commissions and
surviving 2020.

noise spread throughout the album. It's
also double the length of Immersion.
On the flipside Immersion has shorter
songs and there is more emphasis on
being pissed off, with only a single
noise track, all of this being done in
under 40 minutes. So I think the more
straightforward and shorter song
approach of Immersion may make it an
easier listen to someone who does not
want to listen to 73 minutes of
glacially-paced songs.
But, I think that the songs on
Immersion are also better written and
show our growth as a band in terms of
writing a cohesive and together body of
work together. It's interesting that you
bring up that there is a possible change
in your ears due to your environment. I
think you already being familiar with
what we do now could make it less
shocking?

I've listened to Immersion quite a few
times since its release back in August
but have barely returned to Caustic as I
found it so harsh when I first heard it.
Do you think there is a change in
Primitive Man's sound or intent that's
behind this, or is it just my ears and the
context of the world around us?
Caustic has longer and more depressing
songs and it has more harsh

When Caustic came out a lot of people
were shocked at what it was
compared to what we had done before.
Our first record is full of punk and
stoner riffs which I think made it more
palatable to some. I think the change in
sound that started on Caustic really
drew a line for a lot of people. And of
course when things within society and
the world is bad sometimes music can
be the best catharsis.

Our first record is full of punk and
stoner riffs which I think made it more
palatable to some. I think the change in
sound that started on Caustic really
drew a line for a lot of people.
And of course when things within
society and the world is bad sometimes
music can be the best catharsis. To put
it simply, we write whatever type of
record we want to at the time we are
writing it. If Immersion sat better with
you than Caustic did, then that is great
but we will never intentionally change
our sound in a way that is designed to
be
anything
other
than
uncompromisingly heavy, well thought
out, filled with intention, and harsh.

Roadburn
are
clearly
trying
something different with this event,
building
on
their
history
of
collaborations and commissioned
music. Do you think this is a model
that will persist when we can all be in
a room together, or is it just filling the
gap for now?
I think that these types of things may
continue to some degree but it is never
going to replace the real experience. I
have an irrational fear of people
becoming content with watching
"content" instead of attending a show
outside of the internet.

You have of course another
commissioned
slot
with
Many
Blessings, how has the process of
working on both sets been?

Tell me a little about what you have
lined up for Roadburn Redux.
We went into the studio and recorded a
song and also put together a visual to
accompany the song. To me, the song
is a complete mix of some of the
sounds from all of our full-lengths, and
the visual is absolutely suffocating.

To be honest I am just honored to be
included with both projects and my
bandmates feel the same way. Putting
your heart and soul into anything is
always hard but can be the most
rewarding thing.
How have you responded emotionally
and creatively to the restrictions and
stresses of this past year?

I've been creating the entire time and
also being extremely sad and angry the
entire time. Really missing the road. But
I am lucky to have two bands with
bandmates (I play in another band called
Vermin Womb) who are not willing to
give up so easily on doing this so we've
just kept writing music and getting
together whenever it was safe. Masked,
etc...
What have you been listening to? Have
you noticed any changes to your
listening habits?
I have been listening to a lot of rap,
electronic music like Andy Stott,
grindcore (i.e. Caustic Wound, Internal
Rot, etc.), cavernous death metal stuff
like Grave Upheaval and so on. Lots of
classics. I have a really wide music taste

so I'm constantly listening to different
stuff but I cycle back to the same shit just
as much as anyone else. I think the only
thing I have done differently in terms of
listening habits during the quarantine is
listening to TONS of Nico. Which I liked
before but it's just all I have wanted to
hear. Specifically the Live in Japan and
the Live at Reims Cathedral. Those live
recordings have an energy that isn't on
the studio records.
Are there any resources, practices,
escapes that have helped you survive
this crisis?
Taking it one day at a time is the only
practice I have been able to consistently
do. – Harry Holmes

A few months after the Kvelertak gig I
was due to go to had been postponed due
to the UK lockdown, I received an email
to tell me that the gig had now been
rescheduled for March... 2022! I think it
was at that point it really sunk in just
how long the disruption to gigs was set
to go on. Now though things have got a
more positive feel, and here in the UK
there are a few gigs appearing on the
horizon for the summer onwards.

I was lucky enough to be at a gig just
days before we hit lockdown in the UK,
and it was one that lives long in my
memory. Turnstile were a band I'd
adored for years and I had unfortunately
missed seeing them a couple of times
before.

So I was perpetually worried as we
headed inevitably towards lockdown that
I might once again be denied my chance.
My enjoyment of the gig was heightened
by the relief that it was actually
happening, and the thrilling energy that
Turnstile brought to the stage was even
better than expected and simply
unforgettable.
The devastation to the economics of the
industry cannot be fathomed in a few
short words, and I cannot begin to
imagine the hardships of those for whom
live music is their livelihood. The
support I have seen from the community
though has been one of the most amazing
things to come out of the pandemic.
We've seen successful crowdfunding for
numerous venues, bands donating their
sales to live music charities, and
vociferous lobbying to governments to
make them aware that this vital artistic
industry deserves their support. This
community togetherness is a reminder
that, no matter how much the world
changes, live music will always continue
to be our lifeblood. – Will Johnson

Talog, Karpatski Prijestolonasljednik I Apoteoza Roda Neljudskoga
Over the past few months, I’ve found myself shunning more upbeat
music and returning repeatedly, like a vampire seeking out its coffin,
to the creeping dungeon synth of Talog. Barely 10 minutes in total,
these two tracks of slow, predatory synth melodies seem to embody
the psychic chill of loss and loneliness which has clutched the world
like an icy claw around its throat. Music for those who, even in the
darkest of nights, still hide themselves from the light. – Daniel Pietersen

Yawning Sons, Sky Island
Collaboration between British instrumental rockers Sons of Alpha
Centauri and Yawning Man’s Gary Arce struck gold with their
debut back in 2009. 12 years later, the follow-up, Sky Island,
proves the lasting impact was no fluke as we’ve been gifted with
eight more tracks of sun-drenched, laid-back, other-worldly cool.
At times as light as the desert wind, but capable of moments of
absolute ecstasy and magic, it’s the perfect combination of artists on top of their
game, working in a way that shows Sky Island is truly captivating. Hands down my
album of the year. – Mark Hunt-Bryden

ÂGE ⱡ TOTAL – S/T
Stately progressions of great tonal weight set an emotion that is
somehow gentle and epic, mournful at times but bright and
optimistic. Clean and harmonized vocals soar above open and
affirming guitars allowing ÂGE ⱡ TOTAL to be heavy without
being claustrophobic or oppressive. This is not some wild piece of
far-out experimental music – Roadburners will probably find the
core format broadly familiar – ÂGE ⱡ TOTAL are not tied to your basic drums-andstrings as the expanded instrumentation is incorporated sounds as it should. A
highlight of 2021 so far and promises to be one that sticks with me for a while. –
Harry Holmes

Divide And Dissolve, Gas Lit
It is easy to praise Gas Lit for its incredibly well-portrayed themes,
and I certainly do, but the thing that has struck me about is its
sublimely soulful heaviness. Gas Lit is a stunning experience, and
it's a record which truly elevates drone metal. The guitars transcend
the traditions of doom and sludge, stretching achingly sombre
drones into an ethereal eternity. The orchestral sections float
hypnotically throughout, feeling like metaphysical melodies, detached and given a
life of their own. The drums play such an elemental part, not to provide the headbanging and foot-stomping beat of doom, but to provide an emphatic rhythm and an
essential energy to the resonating walls of fuzz. – Will Johnson

Kjeld, Ôfstân
I missed them at Roadburn 2018 but Kjeld delivered bigtime on
me, one month earlier at Netherlands Deathfest. Since its release I
keep coming back to this black metal beast. Originating from
Frisia, a province in the north of the Netherlands, with its own
language and cultural heritage, Kjeld process these roots in music,
lyrics and customs. Their Nordic style black metal is closely
intertwined with downtempo meandering passages. The synths contribute
enormously to the atmosphere and the deeper layer of their music contains a
surprising amount of ‘Roadburn approved’ psychedelia. – Paul Verhagen
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Here’s To Roadburn 2022!
See You All There…We Hope
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